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HART & SON, 


Violin Dealers and Makers, &. 
and Experts in Old Violins. 




















28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
jwdges is accepted as final, Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 

If intending purchasers wili communicate with them, and give an idea of the class 

of instrument they seek, every information will be furnished by return 


‘The Violin, [ts Famous Makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzt, G. B. Guadagnini, Landolfi, and the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
Jaction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States. 
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Bows for Stringed Instruments. 
By MAURICE McLEOD. 
(Continued from Vol. I, p. 152). 

In the British Museum is a copy of ‘ Aurelii Augurelli Arimenensis Carminum, Liber 
Primus,’ which was printed at Verona, in the year 1491. The frontispiece to this volume 
is devoted to a woodcut representation of a seven-stringed lute and its bow, very carefully 
drawn. The lute is quite architectural in its lines. It has two volutes finishing the upper 
part of its belly, and a square peg-box like the pedestal of a statue, and on the top of this a 

ttle bit of renaissance acanthus ornament. There i is apparently a sympathetic string (or two), 
for an extra peg is shown on the side of the peg-box. The bridge reminds one somewhat of 
i violoncello bridge; the tail-piece is plain, but the method of fixing the latter into the body 
of the instrument is nebulous, as the silken cords (2?) fly away into mid-air. The bow is of 
great interest—greater than the artistic lute. At first sight this bow seems to have the 
cremaillére attachment for tightening the hair, which has hitherto been attributed to the 
eighteenth century, and it might quite well be such an attachment, as the notches on the 
wood might only appear on the top—-they do not appear on this view, as it is a side elevation, 
but unfortunately the lute is shown hanging on a nail, and I am inclined to think that this 
cremaillidve attachment is really only a bent nail, on which the bow also hangs. Th 
» is a long one, quite straight and tapering, and not at all bombé. It curves downward 
the head very simply, and a block, evidently curved in section, receives, holds and spreads 
th. hair. There is a little button, probably of ivory, terminating the other end. 

Of incunabula an exceptionally rare chap-book is ‘Madre di nostra Salvation,’ published 
without place or date, but in Florence, about 1500. These little books, which were sold at 
fairs and festivals for infinitesimal sums, were not highly valued, although charmingly 
artistic, and soon got lost or destroyed. This particular little octavo has an engrossing series 
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of woodcuts, at which the Florentines were exceptionally skilful. That is, they were excep- 
tionally skilful in bestowing naiveté on these little pages. On the frontispiece of this 
brochure is the Nativity, with two angels squatting on the roof of the manger playing 
musical instruments. One plays a viol, with a bow something like Cimabue’s, but the tip 
turns up in an ogee sort-of-way. Evidently a precursor of the Italian bows which dealers 
nowadays call ‘ Corelli ’—a misnomer. 

The most famous of all the Italian fifteenth century illustrated books, ‘The Dream of 
Poliphilus,’* only gives one illustration of a viol in its one hundred and seventy-two 


1 Hypnes tachia Poliphili, ubi humana omnia non nisi Somnium plurima scitu sane quam digna commemovat 


Decembe r, 1499 Aldus Venice, tolio ond edition, 45. Venice, 
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same artist who designed the famous Aldine anchor. 
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An oblong quarto ‘atedinllad at Nuremberg in 1532,' also supplies a very curious frontis- 

] piece, consisting of various musical instruments. The copy in the British Museum is the 
a goo esp 

only perfect copy known to be England. There is another in Berlin. The frontispiece 
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; find a superb woodcut occupving a page. This well-balanced composition, and depicts 
- a poet composing, crowned with a wreath, seate th ground oe in an ample 
mantle. In front is an ink-pot, and, hanging ona tree, against which he leans, hangs his viol 
and bow. This bow is a combination of those og ge noted, from ba Vv eronese work of 
1491, and the ‘Madre iostra Salvation’ of 1500. The archi nic borde? to this cut is very 
laintv. 
A Venetian Ovid of 1509, printed by G. de Rusconsibus, contains 60 superb woodcuts, 
ntly inspired by those in ‘ The Dream of Poliphilus,’ printed by Aldus in 1499. One 
of these depicts a ncert with nine figures, two whom hold very unusual large fiddles. 
In size they seem to be nearly as large as violoncellos, and one is being played with a bombé 
sharp-pointed and tapering bow, the hair of which seems to be attached to the t by a cord. 
In another Venetian work -Angelo Politia ‘Stanze,’ an octavo printed by Nicola 
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we to-day use for altering the tension of the hair, and I believe that the arrangement is a much 
older one than the writers on this subject would have us to believe. But of this more anon. 
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NICO POPPELSDORFF. 





THE PASSING OF THE YEAR. 


The Passing of the Year. 


Lo! the year is dying, 

How the hours are flying ! 

List ! the wild winds sighing, 
As it goes. 

All its mirth and gladness, 

All its woe and sadness 

All its sin and madness, 
Have a close. 


Many hearts are weeping 
Their lost dear ones, sleeping, 
They are in God’s keeping, 
Safe at last. 
From a world of sorrow, 
To a fairer morrow, 
Than this life can borrow, 
They have passed. 
Swift the years are fleeting, 
Soon the happy meeting, 
Loved one’s fondly greeting, 
Sorro w past. 
E. A. HILL. 


&, 
ou 


‘Nico Poppelsdorff. 


By ALAIN NICHOLSON. 


E hear that Nico Poppelsdorff is coming 
W once again to give twb recitals in the 
AZolian Hall, and will make 
re-appearance in London in two or three 
1, and trust he 
it, as we had 
the opportunity g rtuoso before, 
and recognised in him a violinist of the first 
water, who compassed the greatest difficulties 
with nerve and even brilliance. He has more 
than merely the virtues of agility, there is 
vitality and individuality in his playing, and 
difficulties do not seem to c ymiss to him. 
He has remarkable fluency and a powerful 
esonant tone. His playing shows impetuosity 
yf thought and action, with individual concep 
tion and taste. He handles his bow with the 
grip of a giant He has a cl tone and 
evinces great feeling. His high qualities 
entitle him to serious consideration. We a 
ire the British music-loving public will do 
well to take an early opportunity of hearing 
him, and will only return one verdict, ‘Au 


weeks, Ve are- since 


will see his w 


Nico Poppelsdorff made his London début 
at the Afolian Hall, on March 18th last. 
He comes of a musical stock. His father,.a 
Dutchman, is an eminent violinist and a 
composer. He was for many years the music 
master of the Grand Duke of Hessen, and 
conducted the choir of Nauheim, later he 
settled in Brussels. His mother (Madam«e 
Wilstadt) acquired celebrity as a pianist, 


She was one of the favourite pupils of Liszt, 

and had the honour of playing often before 

H.I.M. Wilhelm I. Nico Poppelsdorff dis- 

played musical gifts of a high order at an 

early age, and after a thorough ground work 

bv his father, he entered the Conservatoire at 
¥ 


Brussels, and earried off a valuable prize in 
his first year. He attracted the attention of 
M. Ysaye, who took him in hand, and once 
said of Nico Poppelsdorff, ‘He ranks among 
the first of the great virtuosos.’ Nico 
Poppelsdorff scored a great success in Antwery 


and other cities. 
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Joseph Joachim. 
By HORACE W. PETHERICK. 
(Concluded from Vol. I, page 158.) 

When staying in England, his place of 
residence or starting point was the house ol 
his brother, a successful merchant residing in 
the west of London; from there he would take 
his departure for his numerous engagements. 

By the numerous patrons of the Crystal 
Palace concerts his annual performance was 
looked forward to as one of the principal 
musical attractions of the season. 

Of late years, at his Berlin home, Dr. 
Joachim, as he was known, was much 
engaged as head of the ‘ Hoch Schule.’ Some 
people have spoken in rather slighting terms 
of this position being almost a sinecure, but 
that this was quite contrary to fact and 
Joachim s own views of it, I had ample 
evidence when in converse with him; he took 
an absorbing interest in the work of the 
institution, students from all parts of the 
world came to him, many to have his finishing 
touch after their course of study under other 
professors. 

\ list of the prominent performers of the 
day who received tuition or advice would be a 
long one, possibly more so than of any other 
violinist who had preceded him. 

Dr. Joachim was the recipient of a large 
number of decorations and orders, bestowed 
upon him by different monarchs who had been 
zraciously pleased to hear him. 

Although he went so often to and fro from 
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‘The Croonings 


of a Cowboy’ 
AND OTHER VERSES. 
By 
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A remarkable power of language. 


These Verses are written from practical 
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Readers will particularly appreciate the 
Musica! Verses on Beethoven by this Author. 
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To be obtained of The Sanctuary Press, 

f a No. 11, Cursitor Street, Chancery Lane, E.C. 

Phe Open Road Publishing Company, Re 
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STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 
finest gut of English lambs, and, owing to the use of a 
powerful antiseptic during manufacture, the finished strings remain in 


prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY-—THE BEST. 








Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 


FA Sample consisting of —3 tulllength €, 2 slength A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7, 


SPECI PRICES FOR QUANTITIES. 


GENUINE RUFFINI VIOLIN STRINGS—E &8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Expericnced Workimcn. 


THE STAINER MANUFACTURING Co., Ltd., 


~» VIOLIN DEPARTMENT, .. 
92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 





HIGHEST AWARDS, INTERNATIONAL EXHIBITIONS. 
ze Medal, Paris, 1878; Gold Medal, London, 1885; Gold Medal, Liverpool, 1886 
FOR VIOLIN ay AKING. 


JOSEPH CHANOT, 


Wiolin, Dioloncello and Bow wana Restorer and Erpert. 


TESTED STRINGS | A SPECIALITY. 


A Large Collection of Old Instruments and Bows by the Best Makers 
always on Sale. 


Opinions given as to the Maker and Value of Old Instruments for a Moderate Fee. 


157, WARDOUR STREET, LONDON, W. 


ESTABLISHED 182] 
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Messrs. GLENDINING & Co., Ltd., 
Fine Hrt Huctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 


a 


DOUBLE’ BASS ssa BOWS, etc., etc. 


i W h e obtained on appli 
TERMS—Te ent. on the price lized 
RMS en per cent. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 
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6L ENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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